


Thero Makepe (b. 1996 / BW)
lives and works in Gaborone, BW
We Didn’t Choose to be Born Here, 2020 - ongoing

Thero Makepe’s work deals with memory, transnatio-
nal identity, and his own family archive as fluid enti-
ties that depend on one another. In We Didn’t Choose
to be Born Here, the artist examines his family’s
experiences in the anti-apartheid movement in South
Africa and Botswana by undertaking re-enactments
with his own relatives. Makepe’s restaged narrative
follows the biographies of his grandfather Hippolytus
Mothopeng who was forced into exile in Botswana,
and his uncle Zephaniah Mothopeng, who was an
underground activist in the second half of the twen-
tieth century and cofounder of the Pan Africanist
Congress, the South African liberation movement. Tak-
ing these sociopolitical tensions as a starting point,
Makepe’s camera retroactively examines the events

of Operation Plecksy, an illegal cross-border attack
by South African military forces that took place over
forty years ago on 14 July 1985 in Gaborone and led
to the deaths of up to twelve South African emigrants.
The victims included members of the Medu Art En-
semble (1979 - 85), a collective of politically engaged
artists and scholars that South Africa’s apartheid go-
vernment designated a ‘terrorist organisation on the
basis of its involvement in the pan-African resistance
struggle. Makepe’s collaborative visualisation and his
use of media to blend the past with the present day
transform this historic turning point in Botswana’s his-
tory into a space for images of resilience that situates
subaltern perspectives between documentation and
memory.

Captions

o Thero Makepe-01
Portrait of the artist Thero Makepe © Thero Makepe

o Thero Makepe-02
Thero Makepe, Outside Ruins (SADF Raid on Gaborone
1985), 2019, from We Didnt Choose to Be Born Here,
2020-ongoing © Thero Makepe

o Thero Makepe-03
Thero Makepe, The Morning of Ruins, 2020, from We Didn'’t
Choose to Be Born Here, 2020-ongoing © Thero Makepe

o Thero Makepe-O4
Thero Makepe, The Night of Ruins (a reenactment), 2019,
from We Didn't Choose to Be Born Here, 2020-ongoing
© Thero Makepe

o Thero Makepe-05
Thero Makepe, Kholisile, 2022, from We Didn’t Choose to Be
Born Here, 2020-ongoing © Thero Makepe




Edgar Martins (b. 1977 / PT)

lives and works in Bedford, UK

Anton’s Hand is Made of Guilt. No Muscle or Bone.

He has a Gung-ho Finger and a Grief-stricken Thumb,
2017 - 23

The Arab Spring, a wave of nationwide citizen protests
against corruption and social injustice that began in
Tunisia in 2010 and spread to much of the Arab world,
triggered major social and political upheaval. A year later,
the collective call for change reached Libya. The ensuing
civil war plunged the country into a state of instability
and political division that continues to this day. In his
long-term multimedia project Anton’s Hand is Made of
Guilt. No Muscle or Bone. He has a Gung-ho Finger and a
Grief-stricken Thumb, Edgar Martins documents his six-
year search for traces of his friend and colleague South
African photojournalist Anton Hammerl, who, in the turmo-
il of the Libyan civil war in 2011, was murdered by troops
affiliated with Muammar al-Qaddafi. The result is a visual
archive that brings together a wide variety of evidence
and temporalities. From places and people who, as silent
witnesses, were potentially able to provide Martins with
clues to Hammerl's whereabouts to fragments of mobile
phone photos found in Darknet forums, Martins’s visual
reconstruction not only subverts the conventional me-
chanisms of war reporting but also touches on key issues
relating to the portrayal of conflict, loss and trauma.

Captions

« Edgar-Martins-01 Edgar Martins, Abandoned compound outs-
ide Benghazi, the site of revenge killings against loyalists, 2024,
from Anton’s Hand is Made of Guilt. No Muscle or Bone. He has
a Gung-ho Finger and a Grief-stricken Thumb, 2017-23 © Edgar
Martins

« Edgar-Martins-02 Edgar Martins, Rebel in hiding, 2024, from
Anton’s Hand is Made of Guilt. No Muscle or Bone. He has a
Gung-ho Finger and a Grief-stricken Thumb, 2017-23 © Edgar
Martins

« Edgar-Martins-03 Edgar Martins, Abandoned Government
compound, 2024, from Anton’s Hand is Made of Guilt. No Muscle
or Bone. He has a Gung-ho Finger and a Grief-stricken Thumb,
2017-23 © Edgar Martins

« Edgar-Martins-O4 Edgar Martins, Abandoned loyalist com-
pound, 2024, from Anton’s Hand is Made of Guilt. No Muscle
or Bone. He has a Gung-ho Finger and a Grief-stricken Thumb,
2017-23 © Edgar Martins

« Edgar-Martins-05 Portrait of the artist Edgar Martins, 2025
© Hans Bol




Yun Ping Li (b. 1998 / CN)
lives and works in Madrid, ES
B = (huijia), 2017 - ongoing

In Yun Ping Li’s collaborative, site-specific self-portrai-
ture performances, his body assumes the function of
an archive, visual author and stage prop all rolled into
one. His series EIZR (huf jia) equates to an autobio-
graphical assemblage that can be viewed as an on-
going exploration of representational processes - one
that adds an action photo each time the artist moves
apartment or stages a new exhibition. The Mandarin
Chinese character [B (hui) essentially means “circle’,
time’, turn around’ or ‘reply’, while Z (jia) means
‘home’ or family’. Combining the two expresses the
idea of ‘returning home’, a universal wish that is cons-
ciously addressed in Li's visual language by creating
the space for selfawareness and self-care. Mediating
between the inner world and the world outside as an
instrument of selfdetermination, his camera not only
eludes over-simplistic definitions but also incorporates
the viewer in order to lay bare the gaze directed at

a transmasculine body from outside’. Moreover, the
theme of return is understood here as a physical tran-
sition: finding one’s way back to a body that is experi-
enced as familiar and envisaged as a home.

Captions

« Yun Ping Li-01
Yun Ping Li, Self-portrait at my new place, 2021, from
EE [hufjia], 2023-25, photo by Yun Ping Li
© Yun Ping Li fJ3EZ=. All rights reserved

« Yun Ping Li-02
Yun Ping Li, Self-portrait at EIEX [hun’ji&], exhibition at El
Local, 2023, from [B] 3R [huf jial, 2023-25, photo by
Yun Ping Li © Yun Ping Li B53EZE. All rights reserved

« Yun Ping Li-03
Yun Ping Li, Self-portrait with sock as a penis, 2019, from
EE [hufjia], 2023-25, photo by Yun Ping Li
© Yun Ping Li fJ3EZ=. All rights reserved

« Yun Ping Li-O4
Yun Ping Li, Self-portrait with photo aBistant and friends,
2025, photo by Yun Ping Li © Yun Ping Li f53EZ.
All rights reserved

« Yun Ping Li-05
Portrait of the artist Yun Ping Li © Yun Ping Li fjIEZ=.
All rights reserved
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Eva Rivas Bao (b. 2001 / IT)
lives and works in Paris, FR, and Milan, IT
An Italian Story, 2025

An ltalian Story examines the life and unresolved
death of aspiring sports journalist Imane Fadil (1984 -
2019), who testified in court about the so-called Ruby
affair as a key witness in the trial of former Italian
Prime Minister Silvio Berlusconi for adbuse of office.
Fadil died under mysterious circumstances at the age
of thirty-four shortly after announcing the forthcoming
publication of a book she was writing about the abuse
of power and the exploitation of women, some of them
underage, in Berlusconi’s milieu. Five years later, artist
Eva Rivas Bao has deconstructed the distorted repor-
ting and instrumentalisation of Fadil in the sensati-
onalist and speculative coverage by the ltalian mass
media. Bringing together material from Fadil's private
archive and her own documentary photographs, Rivas
Bao has created an Al-based series of photomontages
from the Berlusconi media era that look like images
from a fevered dream. An ltalian Story is thus intended
not so much as an authentic reconstruction of the
past as a feminist reversal of precisely the photogra-
phic logic that has informed the collective visual
memory of Fadil to date.

Captions

o Eva Rivas Bao-01
Eva Rivas Bao, Untitled, from An ltalian Story, 2025, digital
collage of screenshot and Al, photo by Eva Rivas Bao
© Eva Rivas Bao

o Eva Rivas Bao-02
Eva Rivas Bao, Bunga Bunga Party, from An Italian Story,
2025, Al-generated image, photo by Eva Rivas Bao
© Eva Rivas Bao

o Eva Rivas Bao-03
Eva Rivas Bao, La legge é uguale per tutti, from An ltalian
Story, 2025, digital collage of screenshot and Al, photo by
Eva Rivas Bao © Eva Rivas Bao

« Eva Rivas Bao-04
Portrait of the artist Eva Rivas Bao, 2025 © Eva Rivas Bao
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Sarah Sullivan (b. 1995 / DE)
lives and works in Berlin, DE
Hairouna, 2024 - ongoing

Although Saint Vincent and the Grenadines
(SVG) has officially been independent since
1979 the British colonial domination that
lasted over two centuries still shapes the
social, economic and political foundations
of this island group. In Hairouna, photogra-
pher Sarah Sullivan turns her gaze on the
young residents of SVG who are striving to
overcome the persistent effects of colonial
power structures and economic tensions in
their quest to achieve cultural emancipation
and selfdetermination for their Indigenous
heritage - far removed from the influence of
British politics. The title Hairouna (Land of
the Blessed] refers to the original Indigenous
name of this island state — a term from the
Kalinago language that acknowledges the is-
lands’ lushness and cultural diversity. Sullivan
has been spending time with some of SVG’s
young residents in their private spaces since
2024, copturing the realities of their lives on
film and in photography. The resulting por-
traits recall classical figures from art history
by virtue of their composition, which, removed
from the regime of the colonial gaze, reimag-
ines the photographic historiography of cul-
tural life on SVG with respect to agency and
self-projection.

Captions

« Sarah Sullivan-01-04
Sarah Sullivan, Hairouna, 2024-ongoing
© Sarah Sullivan

« Sarah Sullivan-05
Portrait of the artist Sarah Sullivan,
photo: Pauline Liitgenau
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Anya Tsaruk (b. 1998 / UA)
lives and works in Berlin, DE
I Hope Your Family is Safe, 2023 - ongoing

Russia’s full-scale invasion of Ukraine in February 2022
marked a dramatic escalation of the war that had begun in
2014. Two years ago, Ukrainian photographer Anya Tsaruk
returned to her homeland after nine years living abroad to
document the everyday lives of her family and friends for
the photo series | Hope Your Family is Safe. The title echoes
a phrase often expressed to her by foreigners — hopeful,
heartfelt, yet unsettling. Through her photographs, Tsaruk
shapes a quiet, nuanced visual narrative that brings human
connections into focus in a deeply empathetic manner. Her
images draw our attention to what becomes most precious
when life is lived under threat: its sacred ordinariness for
those who call Ukraine home. In portraying moments of
solitude and connection, the project resists the imagined
‘othering’ of people whose lives have been deeply affected
by war. It invites us to ground our empathy not in pity but in
a recognition of universal human bonds, values, fears and
hopes.

Captions

o Anya Tsaruk-01
Anya Tsaruk, My Grandma Lights a Candle on the Christmas Table,
2023, from | Hope Your Family is Safe, 2023-ongoing © Anya Tsaruk

o Anya Tsaruk-02
Anya Tsaruk, Maksym Eats Watermelon as His Mother Gently Fixes
His Hair, 2023, from | Hope Your Family is Safe, 2023-ongoing
© Anya Tsaruk

o Anya Tsaruk-03
Anya Tsaruk, A Choir Rehearsal at Khmelnytskyi Pedagogical
Academy, 2024, from | Hope Your Family is Safe, 2023-ongoing
© Anya Tsaruk

o Anya Tsaruk-Ol
Anya Tsaruk, Nastya and Pavio in Kyiv During His Short Leave from
the Frontline, 2023, from | Hope Your Family is Safe, 2023-ongoing
© Anya Tsaruk

o Anya Tsaruk-05
Anya Tsaruk, My Grandma with a Chick, 2024, from! Hope Your
Family is Safe, 2023-ongoing © Anya Tsaruk

o Anya Tsaruk-06
Anya Tsaruk, Varvara Rests in the Arms of Her Mother, Aunt and
Grandmother, 2025, from | Hope Your Family is Safe, 2023-ongoing
© Anya Tsaruk

o Anya Tsaruk-07
Portrait of the artist Anya Tsaruk © Daria Svertilova
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Eva Vei (b. 1996 / GR)
lives and works in Gothenburg, SE
Blyertspenna, 2021 - ongoing

The photo series Blyertspenna by fine-art photogra-
pher Eva Vei revolves around her relationship with
her cousin Kristina, a young woman on the autism
spectrum who communicates entirely non-verbally.
The project, realised partly in Sweden and partly

in Greece, not only provides sensitive insights into
Kristina’s everyday reality but also documents the
bond between the two women and can thus be
interpreted as a collaborative element in building
their relationship. The pencil, the protagonist from
which the work takes its name, is a recurring pre-
sence in virtually all the photos; playing the role of
a repurposed object, it seems to have a calming
effect on Kristina. The tension between looking and
showing that is inherent to photography as a medi-
um is presented here as a silent dialogue, perfectly
reflecting the character of this largely non-verbal
exchange. The observer’s situation, in particular,
evokes a sense of intimacy with the subject being
portrayed, while at the same time revealing a rela-
tionship that is diametrically reciprocal. Kristina’s
way of communicating eludes customary patterns
of social coding and displays an openness that
allows a variety of interpretations. Here Vei not only
creates a respectful portrait of a person she is close
to but also opens up a visual space in which social
awareness of people on the autism spectrum can
be recontextualised.

Captions

o Eva Vei-01 Eva Vei, Untitled, 2021, from Blyertspenna,
2021-ongoing © Eva Vei

o Eva Vei-02 Eva Vei, Untitled, 2022, from Blyertspenna,
2021-ongoing © Eva Vei

o Eva Vei-03 Eva Vei, Untitled, 2021, from Blyertspenna,
2021-ongoing © Eva Vei

o Eva Vei-Ol4 Eva Vei, Untitled, 2024, from Blyertspenna,
2021-ongoing © Eva Vei

o Eva Vei-05 Eva Vei, Untitled, 2023, from Blyertspenna,
2021-ongoing © Eva Vei

o Eva Vei-06 Portrait of the artist Eva Vei, 2021
© George Demertzis
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